
There are 3 ‘EYES AND BELLS’ sequences – these appear in WITHOUT SUN before 
each of the 3 sacred choral music sequences. 
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The audio for the bells is taken from ‘MESSAGE FROM CANTERBURY’ (Audio 3 above) 
and on Audio 1 more bells from the opening sequence of ‘COUNTRY TOWN’.  This 
audio structure is used for all the ‘EYES AND BELLS’ sequences, with additional audio 
for each one and different visuals. In the first sequence, a couple of audio clips from 
‘LETTER FROM BRITAIN’ of the Canadian Naval Officer asking for directions to 
Piccadilly Circus and singing. 
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‘EYES AND BELLS’ SEQUENCE 1  
The bell ringer clip is from ‘LETTER FROM BRITAIN’. The bandaged patient, the nurse 
and close up of the nurse’s eyes are from ‘STUDENT NURSE’. All these 3 sequences 
feature the nurses eyes. These sequences are placed between the choral music 
sections so that in terms of a church service, they function like readings. The idea is 
to suggest that that these 3 parts are a ‘story within a story’, a micro narrative within 
the broader story about being without sun. The intention was to suggest a personal 
narrative about the nurse recalling something about her past an present via the eyes 
close up – what is she thinking? The audio clips suggest an association with a man. 
Who is he? What is their relationship? 
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Then we see the naval officer from ‘LETTER FROM BRITAIN’ and the eyes again. This is 
followed by 4 more shots from ‘LETTER FROM BRITAIN’ where the officer visits the 
Giant’s Causeway and makes a wish by dipping his toe in the water and drinking it. 
What is he wishing for? The 4 shots are treated so that they are slowed down or 
completely still, creating a dreamlike or memory state. The stills are intended to 
reference the same approach taken by Chris Marker in his film LA JETÉE.  
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The next shot in ‘EYES AND BELLS’ SEQ 1 is fa colour shot from ‘WORLD GARDEN’. It is 
the first time that we see colour in the film as a whole. This is intended as an idyllic 
memory about the past, perhaps between the nurse and the naval officer. I love that 
when the man exhales smoke, it coincides with the quiet ‘toot’ from a steam train on 
the soundrack – a lovely serendipitous moment of association between image and 
audio. The clip is lowed down to create a slightly more unreal feel. On the soundtrack 
we hear the naval officer singing an Irish folk song. And there is lots of sunshine and 
colour to contrast with the current crisis constructed in the film. 
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The nurse’s eyes return once more and then are followed by 2 images of children 
receiving light treatment, the first one from ‘HEALTH OF A NATION’ and the second 
one from ‘HOSPITAL SCHOOL’. The first one is slowed down to a still and the second is 
slowed down and faded to end the sequence. Is the nurse treating these children? 
Are they her children? This is the first time that we see children being treated in the 
film. 
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‘EYES AND BELLS’ SEQUENCE 2 
The bell ringer clip again is from ‘LETTER FROM BRITAIN’ and close up of the nurse’s 
eyes are from ‘STUDENT NURSE’ as in sequence 1. Siren noise is also added from 
‘MESSAGE FROM CANTERBURY’. Then we see the naval officer from ‘LETTER FROM 
BRITAIN’ again, as a still in a crowd. 
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Next a couple of shots slowed down as stills form ‘LETTER FROM BRITAIN’ either side 
of the eyes shot to create a sense that this scene is being remembered. On the 
soundrack we hear the song that the officer has paid the young boy to sing for a 
penny and this song continues over the remaining shots of the sequence. 
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The sequence finishes with images of children playing, ‘ring-a-ring-a roses’ from 
‘WORLD GARDEN’ and ‘HOSPITAL SCHOOL’ and a girl running also from ‘WORLD 
GARDEN’. The black and white image is slowed down and the final image has a fade 
added. On the soundtrack we can still here the little boy singing is song to the naval 
officer in Northern Ireland. 

9 



‘EYES AND BELLS’ SEQUENCE 3 
The bells and sirens as before can be heard in this sequence, but it starts very 
differently to the previous 2 ‘EYES AND BELLS’ sequences. We see contrasting 
colourful images of Venus Flytraps and daffodils from ‘WORLD GARDEN’. The flytrap 
image is meant to suggest menace. 
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The nurse’s eyes in this sequence can only be seen superimposed behind the time 
lapse and other shots of colourful flowers edited from ‘WORLD GARDEN’. 
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I am really pleased with this effect created between the colourful flowers and the 
slow, blinking eyes in close up of the slowed-down close-up image taken from 
‘STUDENT NURSE’. On the soundtrack is placed a clip from ‘STUDENT NURSE’ of the 
narrator describing the training, skills and reliability of nurses. The phrase ‘and a 
willing servant of humanity’ is repeated. This emphasises the nurse’s important 
position in the crisis imagined in the film where people are getting ill and 
humanitarian service needs to be emphasised. 
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The sequence ends with some manipulation of the RGB colour values to distort the 
colour making the flower images from ‘WORLD GARDEN’ looking scorched-out or 
over-exposed as if subject to a final burst of sunshine. 
On the soundtrack the singing of the Irish folk song by the naval officer from ‘LETTER 
FROM BRITAIN’ can be heard and fades away at the end of the sequence, leaving only 
the sound of the softly ringing bells. 
When I was making these 3 sequences I wrote down some keywords to think about: 
CHILDREN 
COURSHIP 
REGRET 
LONGING 
REBIRTH 
I think the dominant feeling in this third sequence is of longing and regret, perhaps 
for lovers who have been parted. 
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